Chapman Percussion Ensemble and Ragtime Band by Chapman Percussion Ensemble & Chapman Ragtime Band
Chapman University
Chapman University Digital Commons
Printed Performance Programs (PDF Format) Music Performances
3-29-2012
Chapman Percussion Ensemble and Ragtime Band
Chapman Percussion Ensemble
Chapman Ragtime Band
Follow this and additional works at: http://digitalcommons.chapman.edu/music_programs
This Ensemble Performance is brought to you for free and open access by the Music Performances at Chapman University Digital Commons. It has
been accepted for inclusion in Printed Performance Programs (PDF Format) by an authorized administrator of Chapman University Digital
Commons. For more information, please contact laughtin@chapman.edu.
Recommended Citation
Chapman Percussion Ensemble and Chapman Ragtime Band, "Chapman Percussion Ensemble and Ragtime Band" (2012). Printed
Performance Programs (PDF Format). Paper 712.
http://digitalcommons.chapman.edu/music_programs/712

THEATRE: 
COLLEGE OF 
PERFORMING ARTS 
THEATRE MUSIC DANCE 
Spring 2012 Event Highlights 
The Rimers of Eldritch by Lanford Wilson ............................. Feb. 16-18, 23-25 
Summertime by Charles Mee .................................................. Mar. 15-17, 22-24 
Student Directed One Acts ................................................................ Apr. 25-28 
MUSIC: 
University Singers Post-Tour Concert... ................................................... Feb. 3 
Chapman Chamber Orchestra & University Choir ............................ Mar. 9 
Chapman University Wind Symphony ................................................ Mar. 10 
Ensemble in Residence - Firebird Ensemble ................................. Mar. 12-13 
Opera Chapman presents The Magic Flute ...................................... Apr. 27-29 
Sholund Scholarship Concert. ................................................................ May 12 
DANCE: 
Dance Works in Progress ................................................................... Feb. 18-19 
Concert Intime .................................................................................... Mar. 22-24 
Spring Dance Concert. .......................................................................... May 9-12 
For more information about our events, 
please visit our website at 
http ://www.chapman.edu/copa/calendar 
or call 714-997-6519 or email CoPA@chapman.edu 
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CHAPMAN UNIVERSITY 
Conservatory of Music 
presents 
Chapman Percussion Ensemble 
and Ragtime Band 
Dr. Nicholas Terry, director 
March 29, 2012 1111 7:30 P.M. 
Chapman Auditorium, Memorial Hall 
Program 
Signals Intelligence (2002) Christopher Adler 
Songs I - IX (1981) Stuart Saunders Smith 
Craig Shields, percussionist-actor 
Gandrung (2002) 
Brief Pause 
The Novelty Ragtime Music of George Hamilton Green 
Triplets 
Spanish Waltz 
Cross Corners 
Rajah 
Jovial jasper 
The Whistler 
Bill Alves 
arr. Robert Becker 
Christina Cheon, Jordan Curcuruto, Brietta Greger, xylophone 
Uneven Souls (1992) NebojsaJovan Zivkovic 
Christina Cheon, marimba 
Tenor sections ef the Chapman University Choir and University 5 ingers 
Seth Burns, Michael Cullen, Jordan Goodsell, Mason Hock, Maverick James, 
Jae Koo Kang, Hayden Kellermeyer, Duke Kim, Chris Maze, Marty Medriano, 
Aaron C. Page, David Ruby, Hunter Schmidt, Nash Spence, Nathan Wilen 
Dr. Stephen Coker, director 
Program Notes 
Signals Intelligence has a double meaning. Signals intelligence is the surveillance and col-
lection of electronic transmissions, and now constitutes the largest component of the 
American security apparatus. It is ominous and omnivorous. In the search for extra terres-
trial life, we scan the heavens in search of a transmission from a distant planet. Were we to 
ever receive such a transmission, it would signal the presence of intelligence by being or-
dered-non-random-and yet we would have no way to determine it's meaning. We 
would be able to only listen, and wonder. 
Signals Intelligence explores the experience of hearing an electronic transmission in which 
order is clearly audible but the information density is too high for any human to parse. The 
experience is one of being made aware of that which is always just out of reach, just be-
yond comprehension. Two related algorithms are employed to generate melodic material 
using from one to six pitches. One algorithm generates a self-similar series which replicates 
itself when played at different speeds, in effect comprising a mensuration canon in com-
pound melody. The second algorithm generates a self-similar series which is also non-
retrogradable (identical when played in reverse order). In the solo version, the results are 
applied to six indefinitely pitched objects, while in the ensemble version these are mapped 
to shifting pitch sets and presented in combination with indefinitely pitched instruments. 
(Christopher Adler) 
Regarding Songs I-IX ... 
Peiformance art is traditionally presented to an interdisciplinary audience, and may be 
scripted or unscripted, random or carefully orchestrated, spontaneous or designed 
with or without audience participation. It can be any situation that involves four 
basic elements: time, space, the performer's body or presence in a medium, and a 
relationship between performer and audience. Performance art can happen any-
where, in any venue or setting and for any length of time. The actions of an indi-
vidual or a group at a particular place and in a particular time constitute the work. 
Surrealist music. In his Adorno 's Aesthetics ef Music, author Max Paddison defines surre-
alist music as that which "juxtaposes its historically devalued fragments in a mon-
tage-like manner which enables them to yield up new meanings within a 
new aesthetic unity." Quoting Adamo's 1930 essay Reaktion und Fortschritt 
("Reaction and Progress"): "Insofar as surrealist composing makes use of devalued 
means, it uses these as devalued means, and wins its form from the 'scandal' pro-
duced when the dead suddenly spring up among the living." Composer Anne LeB-
aron cites automatism (the performance of actions without conscious thought or 
intention), including improvisation and collage as the primary techniques of musi-
cal surrealism. 
Downtown music is closely related to experimental music, and describes that which 
began in 1960, when Yoko Ono opened her loft to be used as a noise mu-
sic performance space. Prior to this, most classical music performances in 
York City occurred "uptown", near the areas where the Juilliard 
School and Columbia University are presently. Ono's work led to a new perfor-
mance tradition of informal performances in nontraditional venues, involving mu-
sic much more experimental than that of the more conventional modern classical 
series uptown. Downtown music is not distinguished by any particular principle, 
but rather by what it does not do: it does not confine itself to the ensembles, per-
formance tradition, and musical rhetoric of European classical music, nor to the 
commercially defined conventions of pop music. The only thing that all Down-
town music might be said to have in common is that, at least at the time of its origi-
nal appearance, it was too bizarre to have been considered "serious" modern music. 
(wikipedia) 
One of the most interesting, if currently rare, ensembles from Bali in Indonesia is the gam-
elan gandrung. While it is one of several types of gamelan (traditional instrumental ensem-
bles) on this musically rich island that is made from bamboo, its instruments are made of 
wooden slabs somewhat like Western xylophones rather than the tubes used in the larger 
and more recent gamelan jegog and gamelan joged. Also unlike those gamelan, its five-tone 
scale derives from the pelog tuning system which has a contrast of large and small step siz-
es. Gandrung is also known for accompanying a vivacious, flirtatious dance of the same 
name. Though in the nineteenth century it enjoyed royal patronage, as the court music be-
came more refined gandrung's dynamism and erotic associations soon relegated it to the 
village street. 
Gandrung is also known for its particularly intricate interlocking patterns, known as ko-
tekan, which are sometimes borrowed for new compositions for the more famous and 
common gamelan kebyar, an ensemble of bronze instruments. Kotekan is a distinctively 
Balinese playing technique requiring intense precision and, as in Balinese society, a selfless 
cooperation. While this piece includes kebyar-like explosions of activity and complex inter-
locking patterns as in gandrung, none of the music is borrowed literally from those tradi-
tions. Instead I have tried to freely evoke their exuberant spirit and challenging musician-
ship. (Bill Alves) 
The Novelty Ragtime music of xylophone virtuoso George Hamilton Green flourished as 
one of America's most popular music throughout the 1920's and 30's. Green's catalog of 
ragtime, character pieces, and light-classical transcriptions (often of virtuosic violin capric-
was re-discovered by present day xylophonist Bob Becker and the percussion group 
in the 1970's. Throughout the decades, their expert performances have forever es-
tablished this body of music in the cannon of percussion chamber music. (Nick Terry) 
Uneven Souls is a piece whose title reflects the character of the Slavic people (a historical-
ly complex, multi-faceted, and interwoven society), from the Balkan Peninsula, and that of 
their "uneven souls": Souls that are free from any strict rules, any ultimatums, or any 
square, even way of behaving. The rhythms in this piece are based ~ostly ~n .une~en beats 
like 7 /8, 9 /8, 11/8, and especially 13/8 in the last section of the piece. Smgmg 1s also an 
important part of this composition, as singing at work, in the fields, or at home is im-
portant part of every day life for the Balkan people (Bulgarian, Macedonian, Slovene, Cro-
at, Bosniaks, Serbs, and Montenegrins, among Turks, Greeks, Roma, etc ... ). It should be 
sung "full blast" with a natural "rough" voice, since this will give the right spirit to this un-
usual music. (Nebojsa Zivkovic) 
Located deep in the Austrian Alps, a commission funded by the city of N eustift im Stu-
baital led to the creation of Uneven Souls. Acknowledging the city and it's people (many of 
whom work in the nearby thriving timbre industry), Zivkovic chose to prominently feature 
the timbre of wooden planks, blocks, log drums, and of course, the marimba. (Nick Terry) 
Chapman Percussion Ensemble: 
Christina Cheon, Estefan Colindres, Jordan Curcuruto, Brietta Greger, Joy Liu, Nolan 
Petrehn, Lauren Potts, Craig Shields 
Chapman Percussion Ensemble Biography: 
Since 2005, the Chapman Percussion Ensemble has performed many of the great master-
works from the contemporary art music repertoire in performances throughout Southern 
California. The CPE has toured extensively throughout California and Nevada, and lauded 
for their dynamic performances and workshops for young audiences. In 2011, they collab-
orated with students of the Department of Dance in the College of Performing Art's first 
interdisciplinary course offering, the Collaborative Spirit (presenting a Merce Cunningham/ 
John Cage minEvent, among other selections). This Spring, the group will perform at the 
Ventura County Day of Percussion, for the Orange Public Library Foundation, and for the 
66th Ojai Festival. 
Nick Terry Biography: 
Nicholas Terry is a percussionist presently working within the field of contemporary 
chamber music. Throughout the United States, Europe, and Asia, he has worked closclv 
with renowned composers and ensembles, including Pierre Boulez, Peter Eotvos, Chinary 
Ung, Gavin Bryars, Steven Schick & red fish blue fish, Fritz Hauser, Eighth Blackbird, the 
California E.A.R. Unit, XTET, and the Los Angeles Master Chorale. He is a frequent 
guest artist in Los Angeles' celebrated new music series, including Music & Conversations, 
LA Philharmonic's Green Umbrella series, Jacaranda Music, Monday Evening Concerts, 
Ojai Festival, Grand Performances, and Microfest. He is an active collaborator within 
Southern California's vibrant new music community, having premiered dozens of solo and 
ensemble works to date. 
In 2005, Terry cofounded Ensemble XII, an international percussion orchestra of which 
Pierre Boulez says, " ... represents the next generation in the evolution of modern percus-
sion." Since 2004, he is a member of PARTCH, an ensemble devoted to the music of 
American microtonal composer Harry Partch. He currently performs with and directs the 
Los Angeles Percussion Quartet, exclusive recording artists for classical label Sono Lumi-
nus. In addition, his discography includes releases on Albany, Inn ova, New World, Cap-
stone, and <541> Records (Stanford University). 
He is a five-time alumnus of the Lucerne Festival Academy (Switzerland), where he 
worked alongside Sofia Gubaidulina, Liza Lim, Dai Fujikura, Harrison Birtwistle, and 
members of Ensemble Intercontemporain. 
Terry holds degrees in music performance from the University of Southern California 
(DMA), the California Institute of the Arts (MFA), and Eastern Illinois University 
(BM). He is an assistant professor of music and Director of Percussion Studies in the 
Conservatory of Music at Chapman University's College of Performing Arts, where he ad-
ditionally lectures in non-Western musical traditions and improvisation. He is an Artist En-
dorser for Sabian Cymbals. More information, including the most current projects and 
concerts, can be found at www.nickterrypercussion.com 
Circle of Acclaim 
$5,000 -$9,999 
Anonymous 
B. King 
Honorable H. Warren Siegel & 
Mrs. Jan Siegel 
Mrs. Ruth E. Stewart 
Director's Circle 
$1,000 - $2,499 
Mr. Alan Caddick & 
Mrs. Charlene Caddick 
Drs. Lynne & Jim Doti 
Mr. Thomas Durante '97 & 
Mrs. Amanda Durante 
Mr. Charles W. Ellwanger & 
Mrs. Kimberly T. Ellwanger 
Mr. Jerry M. Harrington & 
Mrs. Maralou Harrington 
Mr. Carlson H. Mengert 
Music Teachers Association of 
California 
St. John's Lutheran Church 
Mr. Ronald D. Rotunda & 
Ms. Kyndra K. Rotunda 
Schools First Federal Credit 
Union 
Mr. Milo Sieve & 
Mrs. Rosemary Sieve 
Arts Advocate 
$500 - $999 
Mr. Benton Bejach & 
Mrs. Wanlyn Bejach 
Mr. Jeffrey Cogan '92 & 
Mrs. Carol Cogan 
Mrs. Melissa S. Jacobson 
Mr. Bruce C. Lineberger '76 & 
Mrs. Gina T. Lineberger 
Mr. Stephen Smith & 
Mrs. Kristen Falde Smith 
Fund for Excellence Supporters 
As of February 2012 
The Lux Productions 
Northwestern Mutual 
Mr. Gregory G. Norton '84 
Mr. William L. Parker '52 & 
Mrs. Barbara J. Parker '64 
Theodore Financial Group, Inc. 
Mr. David A. Weatherill '51 & 
Mrs. Beverly J. Weatherill 'SO 
Mr. Royce A. Wise & 
Mrs. Darlene Wise 
Arts Applause 
$100 - $499 
Mr. Kenneth E. Aaron & 
Mrs. Sheila L. Aaron 
Mr. Thomas M. Akashi & 
Mrs. Karen K. Akashi 
Ms. Christina A. Alexopoulos 
Mr. Edgar Berriman & 
Mrs. Elaine L. Berriman '58 
Mr. Michael J. Byrne '67 & 
Mrs. Susan Byrne 
Ms. Wendy D. Camp 
Ms. Kathryn J. Carpenter '77 
Mr. Kevin Cartwright 
Mr. Renato M. Castaneda & 
Mrs. Josefina R. Castaneda 
Mr. Rick F. Christophersen '94 
Mr. William P. Conlin & 
Mrs. Laila Conlin 
Mrs. Kaye DeVries '70 
Mr. Michael 0. Drummy '73 & 
Mrs. Patricia L. Drummy '81 
Mr. Stephen L. Dublin '70 
Echols Family Trust 
Ms. Irene Eckfeldt 
Mr. Robert F. Fowler & 
Ms. Teri D. Fowler 
Ms. Laila K. Frank 
Mrs. Martha H. Garrett 
Golden Rain Fnd. of Lag. Hills 
Mr. Robert Goldstein & 
Mrs. Barbara A. Goldstein 
Mr. Milton S. Grier, Jr. & 
Mrs. Jane K. Grier 
Dr. Harry L. Hamilton & 
Mrs. Mary E. Hamilton 
Mr. Ronald A. Hill & 
Mrs. Cheryl B. Hill 
Dr. Charles E. Hoger & 
Mrs. Anita Hoger 
Mr. Christopher S. Kawai & 
Mrs. Elaine M. Kawai 
Mr. Robert Lepore & 
Mrs. Lori Lepore 
Mr. James W. Ley 
Mr. Lee A. McCabe '93 & 
Mrs. Racheal M. Rodriguez-
McCabe 
Marina Vocal Arts Booster 
Club 
Mr. Jim McKeehan 
Mr. Alfred Neukuckatz & 
Mrs. Lillian N eukuckatz 
NHS Choral Music Boosters 
Ms. Anna Marie Novick 
Orange County Playwrights 
Alliance 
Ms. Susan Pedroza 
Mr. Blake Putney & 
Mrs. Marilyn Putney 
Mrs. Anastacio Rivera '62 
Mr. Eric M. Scandrett 
Southern California Junior 
Bach 
Festival 
Mr. Christopher D. Spaulding 
Mrs. Beverly Spring 
Ms. Susan L. Stanton '82 
Mr. George F. Sterne '78 & 
Ms. Nicole Boxer 
Mrs. Alyce M. Thomas '96 
Mr. Ales Vysin & 
Mrs. Janice Vysin 
Ms. Janet K. Waiblinger 
Arts Associate 
Up to $99 
Mr. Martin Amezcua 
Chevron Corporation 
Ms. Norma Cooper 
Dr. Suzanne C. Crandall '00 
Ms. Margaret J. Dehning 
Mr. R. L. Dippert & 
Mrs. Linda L. Dippert 
Mr. John Dupre & 
Mrs. Marsha Dupre 
Mrs. Elizabeth M. Grantley '40 
Mr. Paul J. Hanzelka '81 & 
Mrs. Catherine Hanzelka 
Mr. Timothy Hickcox & 
Mrs. Linda Hickcox 
Mr. Steven H. Lewin 
Mr. Patric R. Lewis & 
Mrs. Karrin A. Lewis 
Ms. Christy Lubin 
Mr. Paul P. Marchand & 
Mrs. Marisa P. Marchand 
Mr. Dan Meyerhofer & 
Mrs. Audra L. Meyerhofer '95 
Mr. Joseph Mills & 
Mrs. Marylu Mills 
Ms. Susan Nicholson 
Mr. Steven Nicolai & 
Mrs. Madonna Nicolai 
Mr. Michael J. Parker 
Ms. Carol E. Rawlings 
Ms. Jonna H. Robinson 
Dr. La Vergne Rosow, Ed.D. '78 
Mr. William A. Sanders & 
Mrs. Andrea Sanders 
Sledge's Estate Jewelers 
Mr. Robert Tober & 
Mrs. Joyce Tober 
Mr. Gary Maggetti & 
Ms. Christine T. Wait '70 
Mrs. Jennifer Winch 
Mr. Anthony C. Wolski 
Ms. Lucille Zabel 
To inquire about giving opportunities, contact the College of Performing Arts office at 
714-997-6519 or copa@chapman.edu. 
Partners in Excellence 
What Your Gift Supports 
• Talent scholarships - over 90% of performing arts students need scholarship 
support 
• Performance tours and travel for our world-renowned ensembles: 
Pacific Northwest in January 2012 - 32 Voice University Singers 
Kennedy Center/ American College Theatre Festival & Dance Festival 
• Master classes with world-renowned guest artists, professors, and professionals 
• Enhanced performances, recitals, and productions 
• Specialized equipment and new resources for cutting-edge performing arts 
technology 
Legacy for the Future Priorities 
• Endowments (gifts of $50,000 or more) 
Academic Programs 
Guest Artist and Lecture Series 
Research Institutes and Centers 
Ensemble-in-Residence programs 
• Scholarships and Fellowships 
Endowed Scholarship Funds ($50,000 or more) 
Non-endowed funds (expendable gifts up to $50,000) 
• Capital Projects 
Funds designated for projects, institutes, and centers to support: 
Renovation funds for classrooms, studios, and theatres 
New Classrooms, faculty offices and performance facility upgrades 
To inquire about giving opportunities, contact the College of Performing Arts office at 
(714) 997-6519 or copa@chapman.edu or 
visit our giving page www.chapman.edu/copa/fundexcellence.asp 
CELEBRATE the creative and intellectual promise 
of today's rising stars by supporting the Chapman University 
College of Performing Arts. Your tax-deductible donation 
to our Fund for Excellence underwrites award-winning 
programs and performances. Also, your employer may be 
interested in the visibility gained by underwriting programs 
and performances within the College of Performing Arts. 
We invite you to learn more about how you can assist with 
the construction of our new Center for the Arts, a 1,050-seat 
theatre which will be located in the northwest corner of 
campus. When completed, the Center for the Arts will be one 
of the largest at any university in Orange County and will 
feature state-of-the-art technology. 
For more information about supporting our future stars in 
theatre, music and dance and the exciting programs produced 
by the College of Performing Arts, contact the College of 
Performing Arts office at 714-997-6519 or copa@chapman.edu. 
Thank you for your interest and continued support! 
